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LAERFR Z iRk « DR MBS 2 In

BRI EERIE S ARV T2 R R
ARHYIER RS — T DA e Ry B HG VS Bl R 2 il A R T
PR3 E o R TR Bt E ] DLER WU R ey R/ N T
FWEFEETTE > AT LFE—(E(F Reery LR L o $HE
T S {lE] ft = 2t 7 B8 e TR 9 SR (text/texte) ' DA S BB
% EEANA— ESCORAE R AT E AT Z R H Y S HY g
(discourse/ discours) » IE#E & > BIEEEEER ZH - KL
FHFy 0 WM AERIE > A LS S G AL - RIEFILUE
{180 2 % i P o B S A B 2 A8 NSO > AR HE A5 — {3
SiEmal o Nt > Bo & A8 B Z I B a5t & > AU &
DAL i PG PRES DL e A% B e R R A AR N 2K Ry BT SR E &
FY— B T 2 A R L SR FT B = 2

! Paul Ricoeur, Du texte a [’action (Paris: Seuil, 1986), p. 137.

PR AR (18 M (R R Y BOE AR (R S B R AR b A TR S 85 O R A A
REPAEINARRSFHOAEL) & 10 T ERAEE - G EE TR
Fo MEARER - XEH T ORERE > BAEWEE WSEAET
A pE L EE% - | (CBETA, T48, no. 2007, p.0338, a07-TML) -
AEHRRRENTFER - OSHEREEEEL) & 10 T ERAmEE -
BHERINIEE  AAcdE—) - (AR B EE1R ? | (CBETA, T48, no. 2008, p. 0349,
a07-TML) -
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RO ERHEBRET » BT AEERER F RIS
=i BB FYIE B RS o EARE SR
JE ( St. Augustine ) {YER BT » BT ER " (HEEEEHE 2 4 ("Quid est
enim tempus?” / “What, then, is time?” [11 14: 17]) ° 4

RS S T A B S 2 R R B AR AT o AU
— IR EAE Y - BSEAVEEST o R T AEE - E AR
R — (BRI AE - EBIE - (e CARZ EEELH
B e BRSO LAR T R A Z P ERE 2 B R A —{EZE 5
fgetr E I PG T s B R R T (R R A E SR L 85 - BRPS T Y A
it (discourse) ~ Bl 57 (writing) ~ DLEF B [E Esmull > DIFTIRE
(Semiology) = TF 5% HY Ft 15 (signified / signifié) #E 17 &€ 45
(signifier/significant)® ~ DL fi# f# (deconstruction) #E 1T 155 5& 1Y 18 £

P HRAANY TER S AERTE ) AEN—EE 5 o RS R R A
-5 --REHIFH -
Paul Ricoeur, translated by Kathleen McLaughlin and David Pellauer, Time
and Narrative, vol. I ~ (Chicago: University of Chicago Press, 1984), pp. 9-10.
Y Ibid., p. 7. BB AISH LGS E St. Augustine, The Confessions
(Trans. R. S. Pine-Collins (New York: Penguin Books, 1961), 14:17,
15:18,etc..

3 Ibid., p. 9, 232.

”In the name of what can the past and the future be accorded the right to exist in
some way or other? Once again, in the name of what we say and do with regard
to them. What do we say and do in this respect? We recount things which we
holds as true and we predict events which occur as we foresaw them.”
Ferdinand de Saussur, Courses in General Linguistics (Chicago: Open Court,

1998), pp. 65-67.
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(erasure) L 4= (re-naissance) % %7 - ) A {RIZ R PY T HYME R - i
TTEBE VLR ST 1T RRATT

R — B R Z N AR B RCEE RCR - AT LR & A B ER R
2R o DIBE IR BA KAV B I ESHV AR AT ATV SOAR Z
WNER G R E 5 - i - BE S HEGH AR — I
IR - REHFIGFEEKETE ZARANN R + IR
HESTE > FEARESEARE (la metaphor vive / the metaphor

" Ricoeur, Time and Narrative, op. cit., p. 10. It is therefore still language,
along with the experience and the action articulated by language, that holds
firm in the face of the skeptics’ assault. ” [...]”This declaration is not the mere
repetition of the affirmation that was rejected in the first pages, namely, that
the future and the past exist. The terms for past and future henceforth appear as
adjectives: futura and praeterita. The is nearly imperceptible shift actually
opens the way for the denouement of the initial paradox concerning being and
nonbeing and, as a result, also for the central paradox of measurement. We are
in fact prepared to consider as existing, not the past and the future as such, but
the temporal qualities that can exist in the present, without the things of which
we speak, when we recount them or predict them, still existing or already
existing. We therefore cannot be too attentive to Augustine’s shifts in
expression.”

Jacques Derrida, Margins of Philosophy (Chicago: University of Chicago
Press, 1982), pp. 1-28.

AR S 75 B B A S Y B0 07 R B P A R = A R R
7 re-con-naissance 5| AKEFHAEE Hr 2 9% > 552 % Cristal Huang,
"Between re-con--naissance" and méconnaissance", The annuel conference in

Rochester, New York, USA, The Society for Ricoeur Studies, 2012/11.
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alive) “HYHRE I - B EE R EE S AN ST L 1)
B8 o WDABEE 3 > BREIAVERIREN: - —(EAZEZ R - BEN
= NBUNER AT 2 -

P =A% bR o] A e 55— ¢ RN B AH R
Zhi o B EBEERERL c B2 B —EAEAER - 5B
V0 B —FEis Y B E FHAYAESE (a typology of metaphor is outlined
in the continuation of the definition) - °* =S FH 27 5 » B THAHRES
HIRE R e AT [N e 1E 2 18 52 2 I & Bamas V&SRS - fh 2 1%
£ CERREE) > VU ZEss AR S (% -

HEM R BRENEZFRGH N EGEITE L AR
R~ PES G 2 B8 BIFS RN A2 Rt - REEE - B
i 2 R EREAMR IR T RE - AR SE o AEm SR &7 B A
HY =R 2 FHEAT 9T - R PR DL Y il E - M DUERY R
Iy 1] P ] B RS 5 S Y FA ) (= 4 R 25 (R BB O R TR >
We] DA T B SR ol > LR pR T ¢ I —{ESCA - L EA
HELHERNESE  EHEE(LERE  BamillED B2 MU
EEHEEERS -

FHEWREE  RME#EL S REEE D% E
(Aristotle)fy (ZHE2Y) (Poetics) "'LL 15 5t 3 (mimesis) 7 15 55—

¥ Paul Ricoeur, The Rule of Metaphor (London: Routledge, 1977), pp. 16-26.
? bid..
10 11
Ibid., p. 23.
" Ricoeur, Time and Narrative, op. cit., p. 48.
“From the beginning the term poiesis puts the imprint of its dynamism on all

concepts in the Poetics and makes them concepts about operations. Mimesis is
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TEMRIRED S EARETEE > B EERE - BEE - EERE
A S o 0] DLUE A BRSOV R S 2 mimesis [ 2 5% Ry iR
(RIS EHERBIRNEL BEhEHE) U EREEEFR
ZERR T AR DI B EE mimesis - (H RIS B 1580 HH
=R BB R SC BT A AY préfiguration, configuration,

a representative activity; sustasis (or sunthesis) is the operation of organizing
the events into a system, not the system itself. Further, the dynamism (dunamis)
of poiesis is intended from the opening lines of the Poetics as an exigency for
completeness (47a8-10).”.

12 Ibid., pp. 54-76.
wE R (GRRRAE ? 2RV ERG R B R ) =R AR L4
(TRESEA TS 2EEFEE) (1o - ER2ESUEA T -
2013) >

PO (R ? BREOEGREREER ) SRS B YR
(BRESUEATIES: : oRHEEFEHRE) FEE H12-
B — ERE P EE -
A S H AT AR BB AV s A » BUEESCh 20 A — R REEBZT >
TR ERZERE - BES2EE L £5E @A - CEHZwsE)
HERFER - ARSI H BN R ERASEE > RILRE - DA ZE
SRAFERP BREOARKBRANFEREET B2 HINEARZEZHY
i - S E T s BLY)AIRE (5 2 FE BE (écart) - FEIE—REE o W=IEBIBER S
R R HEREER - ARETER G LR DIEERZ -
PIAE T e A BRI E A -
SRR R#AEEHENE2 B EREEIRNEEHE T ETERERE
BRI ERETTER ¢ SULPE SR AR B s R | BV SOR -
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refiguration * > 7 K% B ¥ It #E R S0 8 B (poetic

configuration) -

14 Paul Ricoeur, Time and Narrative, vol. 1, op. cit., p. 45-46.
HRET 2 BET S EE B8 M 2 B — =S RS0 S E 0K
R 2R ENEELS  BARHELLES] - REREHRH - LIERE
BEETE - SO e - A USSR 2 o DIIUE IS 2 — B i Al
PERYRIR > 2 DAOR AR A0 © DL 3 52 sUE B Y E R IR AR (& B4R
EFAL/NOM > AL AT, B HEEAATR 2B 0 HIERE T
MECEET - HRTEEEERZER ) EREREAIE -

“Still the equation of mimesis and muthos does not completely fill up the
meaning of the expression mimesis praxeos. We may of course—as we did
above—construe the objective genitive as noematice correlate of imitation or
representation and equate this correlate to the whole expression ‘the
organization of the events,” which Aristotle makes the “what”—the object—of
mimesis. But that the praxis belongs at the same time to the real domain,
covered by ethics, and the imaginary one, covered by poetics, suggests that
mimesis functions not just as a break but also as a connection, one which
establishes precisely the status of the ‘metaphorical’ transposition of the
practical field by the muthos. If such is the case, we have to preserve in the
meaning of the term mimesis a reference to the first side of poetic
composition. I call this reference mimesis 1, to distinguish it from mimesis
2—the mimesis of creation[...] Mimesis as we recall, as an activity, the
mimetic activity, does not reach its intended term through the dynamism of the
poetic composition as well, which I call mimesis 3, whose indications I shall
also look for in the text of the Poetics. By so framing the leap of imagination
with the two operations that constitute the two sides of the mimesis of

invention, I believe we enrich rather than weaken the meaning of the mimetic
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RN Y Cy - ) [=V5 #2228 I (T =1 ) 1] 27 2%4
HIfsifE— - (B e D REFREmNuEET > &
AR E B FABE S > TS BRER
— o BREASFEFEBRG 2RE 2 FEEE - HODERREE
HySETH BA RS - it —  MBEACTHEAERMZH - X
Xtk 0 ENHE > WEBBRMIERENE —RRE - FHE
5 - JIL > BEEN B RENRSE Z E > AEEES
BT DU - EEAR IR 1 o T HRIBE A A
BHYEIE « R E A - H— B IR MAEE kg - EE—
ARE T EREA IR (BT 2 SCRRIE E - 2 s
EWFEER T RERBEAEEHENEE - HEi =2
FIRE LRV E - BE B 2 A E 1% EEEIREEPE T -
TENBHVEBEN GBS — 2 Z00E R o AR SCRE R $T ¥ B
RENEELERZE  BE-F=0EEE SRR ARCEE R
dio HRE A MBI o FEH AT (emplotment) Z T EAEDL
59— T AT G P T AR B Y BOAE SRR R RE I - AR I H Al
e o MUE(L T BRAGREY T RE I

activity invested in the muthos. I hope to show that this activity draws its
intelligibility from its mediating function, which leads us from one side of the
text to the other through the power of refiguration.”

5 Ibid., p. 45.

' Tbid., pp. 31-51. &5 [F 47 Rl HERR Ry FE SR By i J55 - ELAS SR S 7 B B L
R a—NER > HERKFESHR —EFEZ THES » #HHFRAHR
SEIG TR B AV E - 5 AR E R A MAEEE SR - ER RSB E
AITERE & AETE 2 BT RS & _EavEE -
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T AR HY R e — . = BT E AR E A w] LS 1R IR
BEEE KR —(EW I EAVRRSEPTE - AR 0 EISE 2 I
— = D= EFE4{EfEEE (Time and Narrative: threefold mimesis)
EHE-ERARENMS - 7 FiREY <<E @ﬁﬁﬂﬁﬁ%> -
=1 BREEERS = EEP)I MY - B SRR
MEME ~ ftRIEAYRRES -

TERAFIHI SR Z F > 0 FREEEF R - HE&A T
B —AVAE - ENGRAEF Z TP B R RO By 58 R B AT —
{E#e At - EARWEIESTENFEEIRET o A8 300E (5 2 7T
LA EAS I R R R 5 2 AN > Bfal DL T EHIVZE 7
5 TAEEIEMZAE ? ) FENMA > WAl —EHNES > KE
EEETAK -

17 Ibid., pp. 52-70.

'8 Paul Ricoeur, Oneself as Another (Chicago: The University of Chicago
Press, 1992), p. 297.
Paul Ricoeur, Soi-méme comme un autre (Paris: Seuil, 1990), p. 345.
«1. approche indirecte de la réflextion par le détour de 1’analyse;
2. Premier détermination de 1’ipséité par la voie de son contraste avec la
mémeté; 3.seconde détermination de I’ipséité par la voie de sa dialectique avec
Ialtérité. »
w=Ek > FEE > HS
ARG - ERENEEE WL« #Z o0 BRI =18 B 2 2
PAFRREE RIS - dh T F A m B SRS A -
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ey Z [ o ASCHEELAL IR B R T 2 se R SR LB N AY ¢ SRR
U Z B8~ DURAR AT BEAY > B[] P YRR AT S (DU E Bl g
BB Z R T2 5) - 5 Z Bz > PRt —
TR RS Y B

2. B AR Z B3 2 ] ¢ S I S B B I
FEERNES RS R - BRI H L - =&
FIHER R RS - —HE AR RN AT B AR
o o ASUREPL e A8 B HY (R R Lk 3% > A R BRI ST Y
fE(EMAOME) FRERYREE © Dlamikd =i iy se ke
FEAE Ry — TeRL B B PR 5 1B o Y &K B Iy W] (R B A JE R YRR R 22T
% o ASCES B E R TEIESRAT A SR AR > B5IR
FEE AL (I R EER - B R SRR MFHIER -
TERERE LABASRE RS  2EERER -
SHIEERIR T - FRER CNENER - ERMEE
s RE A Bl —EAKNOEZRZ] > B
Ry 2 #R 1] DUE (E T HY AU - o I (8 B2 1 2 5%~ S s A Stk B
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RHEVECS - A & A ERTRER - JERYRRE A AE R DUERE
% EARRENTT AR LAY > B R A A
BV fE — o st 2 LARARAVIE S — > i 23 - L
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e Sae Ry > B =B R ARB TR HAE AR
FIHYSORA > AT LUgEsE R — ([ B e (B —Em kR tE
Y a g o EE R EREEAEmL AN EERMH T X
Baa ~ ZEEFAVERCE o (5 R BB — 8 E S HIRR
A LR SR » FELME BRI BRICER A Z - iE—IRRRETS ¢ It
ZIA—ERELR T - CRAEHZHRBEGRAEHR " - #
Bt PR AR HE SERAR - EEk R IMTEETZ
mimesis 1] DUE(E H A —AVERY - B1=a9 88T Bl
SRRt

ASCHE AR DFAE AT AE R E R - (B
S EERE > EEA T EEREER —EY > FAEHE
ENRHZEL - LMK —EEZ LT BA T ERUEAFNT
s FIE A B Z B R Ry — (850K - 3w LU i e (B

2 AEARSCHIRERA ST E o [ S DA S R B DL T B B o REIL RN
FREANE ~ 2B B - H AT AR L PRFFIE RV BIEE - B2 A RA S (H
FEREA B RERY T 2R) - RS 1] 5% 3R R Z RV B & - ASCH AR
JFH — (R AN EEFENELNRE - 28 b Bildung) FHIFH
BERETRE R R 2 R R m A W AR R B R B R HOE

B SEHEmE A LS EAR B ERIR o B ASCRITR T R EE

B o BCHTEE > BFISH T RTER AR - Z 1% PR I BT B B BL R AV B ] 2 o

R - DUE B = - M DR B TR IRA -

gl
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BEREFRNTTE - RERENER) > e AWk
FFMFN AT« FRIENEE - AR 2 A — R0
FAFE » EREZE 2B H AR BLEE TS 2 B > #h {0 (8 B
FE——EE o B EE AR = (CUE A ZAY TR
DAZR ARt s & - BEEARIE ) - RIS RS R T RS2
WHATHY > EH—EERRRE - R AR - & —FEEE—E
TSRH S BRI > REEH B0 B ENesEEHRE
E BEAREE - SGERMATERFERE—T  EEF
JRER AR - BB T RAGS, - HALIES - Rt E A
FEHEREENEZRT -

ROEHRIVERE R TR ENE NG B A o1 7 &R 5
EREAERE - HIBEZ A MRS KE BRI
B A ok o B U (Martin Heidegger) PLIE [ Y 77 ZUK
Befindlichkeit # (L4 : T fRIZFEANM 2 |, (How are you?) 2 o

PR It 22 A B 5 B W] LSRR — T & R (E & 2R H R
A B s R B2 s it am iy 7 ZURF L B — > [ — R B (E
IR %E Fy = HURR AR © M Bpx R R Hh BRAT A ~ MRV FHER - W
AL T —(E 22 R AV o R F— @R A FeEd - firfE 5%

2 Jacques Derrida, Margins of Philosophy, op. cit., pp. 1-28.

22 Martin Heidegger, John Macquarrie and Edward Robinson trans., Being and
Time (New York: Harper & Row, 1962), p. 172-178.
e AEEERER B2 RERBEIRIMRRRENEE - A
DL 22 Befindlichkeit - S22 Fy @ state-of-mind / “How are you ?” °
BREA, A&, 2003, AHEFHPUAER, ' (HARFE— 5T -
RITESCE) , =IES -
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EETEH > KRS LR TEATRE ST Z © FPER AR o] DU
BRGRIER IR > DB ey - SWFEES C BEAS
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P EHEAEEENEEER c EENERRE S sk S
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HHB % > BEERAMERKE  FEFRREEELD - BB T 6E
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AR ST R Y SR HE S T B (AR B A S R R R =Y
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SEHYRAR o FrERYEFERHY o 245 DUR BEAC AR B 6 - PIA0 KA T
HYSOAR > BN HYEEE - RS 0B E&EE #EE 7
BAL T AR AT (— R FE DU R R 20K - A FRERRE
gy o) o IBEIHY SRR EE BN ZIH il - BIAERRERY RS - SC&
FIFANSRARER Z FENAFERERESES - B
—AE—E AT LA B IR A AR > B (E R S A
TeVERVESR > ILEEE—(EIME FAVEEE G LI - (55
CREE THRGNHR MR ERNRERE - HTPELR
= - ERTHYE W E % RGBS o BEBEATK & 1
IR FE AL > B E EB —EHFH RGBS E Z
PR~ BUBAE R T 5 AV AL AR » BN S BRI R AL
SREHTHTHY R R o HE SR — 2 AR e 2 1% - e
LISy sc sk - Bl > DU BE G R 2 - 8ORAEE SH
TSR A o] DL — O TR R — 2 = ¢ DU A — 2 S A B

PRSI S RERE  (BWHEE S EERENT T2 ER
BEY ) wlE Ak EEG (TREt—=REOFELESER)
(Gdbr - TWEBSE A FItL > 2013) > H 51-63
SRS ESNEN L - Fris BT DES REB S UERRZ
NI HERGE S VRS -
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e BCEAN -~ 2G  H o AILI R By 5 FUREEE R SRR
e FERLER A > AR LIS — TS b i B A B S 1E © DUR]
DEEAREA S  HRHEN T AL AE —~EREREREZ
TEYIE > R R BRI R ES [ HURTAVE © — R AT 2 8
HHIEBAY B -

EOREE—F > WIVES T E2ENTTE > B EA
AYEmAL © N AR E R 22 2 o (TR RE - (2K
BRZE - AR s — LW - RS - ZZER THENE
R ERRFEANER ZBUR > MLIRmETTZ - 5 DIEAD
TR E ST AR R AR 25 B AR A] 3 DA BT S Y SR P S R ]
RETE -

3. fEL 22 2 B2 gy

B R T PR B R B RPIER HE
52 DU S o 1 A S B U (9 S0 B NI ER L - B4
A R L T 2 A 8 DU TR SO -

TR — LB A E Y & T RS S R T
L2 By P o AR MR T B AS 2  T DUE T T RS > i
(s R R A — TR A B | BIA0 © LU & AT
EANEBIES » EER s EEE . DEN—EEa TEA
RS > 125 > B USRS (9 S0 A JER BRI E G RS T S
FRMET - ARIEWNT - TEER, - BARMOER LA
B EE -

BAE A SRS 72 > ¢ o] LR P 1 4 (R S BT &
T2 - DB IR S IR 2 2% 8 BB R (528 R
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B ZREERY T AR BN L - BV E R o] DUE I H T VORI
BSURERE R DU B T2 - HACE & Sz Rt A S RE - (it
WEZL > EEE T =8B Z% 0 B RS R A T RE T
SRR N R

AT 22 e B 8 A8 25 () P 1 A 22 B9 15 B 3% (erasure) st 5t
E

R AMIR AR 22 Z 6 R —(E 07 7% - EHRZEELTE
P IEREAYIE SR AR o B QY A B AR AT A AT U E DU e —
HEHEHIER =AY 2 o lEA W FENER > BTN
55 BEREE - BRI EGZ T > ARLOAHA R - B
WNIEERIIES - (EFEER - RAABERATEEAEY) - EieffE
AL o WA H — MY 22 5UAFT > DLOIE R EAVER - B2
FERE AV E REE H 73R © AP > M &R - [HARE
BEZ Bk - ARG A R ER BRSAZEEAYI > A E(EEE
HHEEE LA RS M o REREVOIESE AT DU =S B Y5
EBVRHE R E AR R R AR SOR Z E R EE AR
HHPEG 4 B ERAEE -

I m] DUEHR A R B RS SRS I - (HEc e BE G
BB T2 My ? LUEFE S (AR FEE RS - B
B > Ry BELNIR S A i P H 22 ] U7 T S E 2

DRI o B 22 2 9 {18 78 28 A ST R AR ai 1% > i) DLAGERAY & AU
PHRl VB ZE R EART - M AEHERERL T > iR
T S RE MY EE ) B S ] DA AR R B R B VR I Y -
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FERE IR S F s e BB A BB - R VG HY B SR Y e
BGRB8 A B Y SR Y N 5 AR SR 18 o
SRR DAy (w56 = 1T M S = 3P )= 3= = NN
BRI B - ASCIE L IE A AT SC AT TS B T EE R
DIAHHZ R AENPITME - S EERFILIERM
HYI5 = NN E % 2 AN SRR Y 157K > — R U UR Y ZE A R
HRBEBENREL  EHNERBEM IV SHE - thiER
Bt o SR — ARV ERAENE DU B ZE [T - AGR A BB A
FIHERRREE » R BRIy — MR B A RS - ITERHD)
R IEARZZY) » AR N E B2 HA R R 5
ZHREME - Bt IR — IR G - S DI = B 2 1R 0 R
AHFHEERAREE  ZEHY > TEHIEAEEANERE -

Fraf Bz > BAEEEESAE TSR > NRE
(B2 &k - BRE AR - £ —EETRERYRRIE MR TR AR
ARERAIER - L 5 — [\ - g n —EEE - B

* R GRIBAE 2 BRIV R R ) SR B RS
(TEBSUEATIEY : =B EEHEE)  FHEE > H 10 XPEd -
PL meta- B E T > 2@ E T RWEY L2 (Metaphysics){IEZ -
ARAEVEIL - BT/ ERE L - BEA N > FH EESENVEDER o A
# 7 [0 € 7] £ B » Jacques Derrida, Marges de la philosophie (Paris :
Minuit, 1972), pp. 275-294 ; « Le retrait de la métaphore », in Psyché :
Inventions de l'autre (Paris : Galilée, 1987), p. 66.
GE T REES R BE S0 HUREFT6E 2 A SR R it » A S R DLSE B A -
HEEER )
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HEITE 22 A0 T R A AR 2 7 AT A RE RY (pre-figuration) 5 55—
B8 B & — {8 DA Ik 1E 7 A R i By 2 B N 25 1 3R AE =0 09 1 Ak
(configuration) 5 F& {1 7] DU #5 L 22 4% H 7 RS P Bl HH 69 6% ok
(re-figuration) o F MAE A S DAL= A% B 2 = SISt am T R (H 2R B
B HENERERLERNEZEFNEE -

EWEEN SR

LR EEM AP st o PFEPER. p R EEE -

ERAEMe PaESEL . AkE-F o PARELEY -

ERIEE LESHEREREMBENRRZ T £ _E
S AT DA B — B B DLHSE BRI SO - BB RS S
TERYEE > ARy FEBSENRRE % B R
Btam— — S RVEER S > B L S REEIE o i DU R
IEFE » AT ERE R AT — (B4 E - & T > BE—
EEZINIAENRER - BT EE B EE SR HHNE
& AT DU B 3T A A R ERE A LS (L - il
RELE Ry B FIAPT > EEDIEhE S > R TREENTE - Fl
EHE Rt HRREHG  (HE AW — EER R R g
NEBENERE—ECEFERBNRE > ZE 2 - fla
KU i > SRR > R BRI AR E i — T E A A
R 2R MIFMANE =Y - BER  BEX9EgE
—(EE I EREREE o AR S4B )4 B E R RIS
REEE - W DUR E—E BT 20— E R ¢ R
—HETTIEEE — > ML Al AR = - R = R B R B E T
e ERFaENREm I EE: - E/E (LRS- HME HHE
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E - NEEHG A EHAEr —FNZE - EEEEHEER
EHYE(E > IRENEIRERIIRE BE = - MEREE RIS LA T
REFIREFHIEE - EEEER T HEWNHESENES
B o TR SR R A (5 i P A B e R AR A Y SE AR L A O
AHERER - BEESVEEBEAZHANZ > E2HR
Bzl BREESESHEEL - 11 BEAEAHRR
SREHVAEIT > R HERHEE > BB EME R E
HYRRCAS > R R HOHER T

R AEHA S REEEN LS - NIt > Ry
BN o FFTRTDUE A B A Y S o DA R R B R G = E
Gratits o BETHIENERRLE -

4 75 ¢ B %2 2 B3 ey e i

75 i 1 P R R B ] L2 R B B > ASSR SR YR
R AT R P YRR R > B o R EE R
WA > WM (EREEE — ORISR IS Y & o] D
B S HEF SRR ERAE » RIFTSRHY BA SCE Ay S B
FEIR N E REIRERIR (R p - B E HAYRFER A > TR
15 BT HY S 8OE KA Y 22 4F > B8R P 15 DUJE B HY 2
b EFFERIRE L AIESEEE  EeeEE o] UEE
THIARE AT A B R AT RE A BY SOME BT o TR IHE A {18 S 4k o i
"FLUEERIEEE - HEAEEFHANE - BIFEENER S
HREHEE— > W& AR > DUETTHE AVAIER G - %
B Ry i Bt = HY B RE
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EAMINEE L BTG IER » BriEis
EENZ > BE) 2 HIMIERAEA T ¢ R KR EEL
ik o BRETae R E RS EUE(ASERL / die Bildung)Eiff
> Kre R B A TEAMAEEE NI - 5 o] DUE R 5
R B E P21l & R R A S E R AIARES - S8R o B
B EM—BEE > BAUEEINR I EE  26E L
JEILE ~ REEMAENERES Y

BN  TUEEEMREREREY HEGEREEE
(9 - % fiFs Y o BEEERY R AT E 2869 (phusis / nature)
i B HEFEREY o PEET R > H Z(nature)  ~ phusis 2 ¥
> 1545 (imitation / mimesis) » H A& — EfEEHIFE -

EEES EETSE Y (BEE) > 5 > TREE >
BRY > - HEHEY) > REERELAAEEIRE -

T Ricoeur, The Rule of Metaphor, op. cit., p. 369.

% Ibid., p. 48. "Lively expression is that which expresses existence as alive."

¥ Ibid., p. 47.
R EER R THEEA A - HEERZEE D (the poetic) B2 H 74 (the
natural ) - 46 B A BLF—H#A G2 B AAIE -

30 Ibid., p. 48. "Metaphor, it relates makes one see things because it 'represents
things as in a state of activity' (Rhetics, 1411 b 24-25)." Aristotle, Rhetorics,
1411 b 24-25.

http://classics.mit.edu/Aristotle/rhetoric.3.iii.html Part 11

"It has already been mentioned that liveliness is got by using the proportional
type of metaphor and being making (ie. making your hearers see things). We

have still to explain what we mean by their 'seeing things', and what must be
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55— (& & AV PE 45 22 R 4 AF B 78 7] 2 BLJS 72 #% (Martin
Heidegger) 2 # £ Hr (logos) (Y ML & » R LR EY# E L
(letting things be seen) » *' {£%& fRAYPE I HHTE2 R B0 L I
b AR YA B 45 EE 1 8 ER AR Y R 7 &R 0 B A
BEIAZE  BAMEE v DUE AP TR R E s 4R 0 DU
R 2 BBLUE N E AR ERMT - Rt
b ——RIEERERVERE - ZREERME HMFHI AR Z A

done to effect this. By 'making them see things' I mean using expressions that
represent things as in a state of activity."

N AR RS A ST S B to narrate B to relate AYRH (52 5
.

Paul Ricoeur, The Rule of Metaphor, op. cit., p.48.

"Is this not what the most enigmatic passage of the Rhetoric suggests?
Metaphor, it relates, makes one see things because it ‘represents things as in a
state of activity’ (1411 b 24-5). The Poetics echoes that one may ‘speak in
narrative’ or present ‘personages as acting [hos prattontas] and doing
[energountas]’ 1448 a 22, 28). Might there not be an underlying relationship
between ‘signifying active reality’ and speaking out phusis?La métaphor vive
(Paris: Seuil, 1975), p.61.

« «N’est-ce pas ce que le texte le plus énigmatique de la Rhérorique suggere?
La métaphore, est-il dit, met sous les yeux parce qu’elle « signifie les choses
en acte » (I, 11, 1411 b 24-25). La Poétique fait écho : «... on peut imiter
en racontant... ou en présentant tous les personnages comme agissant (hds
prattontas), comme en acte (energountas) » (1448 a 24). N’existerait-il pas
une souterraine parenté entre « signifier I'actualité » et direr la phusis? »

3! Martin Heidegger, Being and Time, op. cit., pp. 55-57.
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gEME - EEEZE - R TR AR LS & —
— R (HARSE REAEARKE R HE BT S BB TH
T3 ik e PR B B B A R E T B PRI Je HE RS -

ANFHE - BHEEEEE > HEEZE KRR - DE
ey Y R 3R 2 B o mT(E TAR R (] BRE VR R R R R R B
{H - IS > EEREET - AR e R SRR S
B E - IR IOt L R I M9 LI B Y SO - REEES &R
EFEESHAHEZE  KEEES - RMAEREERKRES
HEBILRG > HRGE T E R — S S RN Eadg 2 5
EOFEYSYESS

PEEEERZH > AEUAR ~ BEAEZME ~ AR
LA FERY - BEBESHNAFERNES - 40 UYL
AR S QURBEIRIE—TEZE 7)) BAZE 225 -

P BAESHNE > LEEESIMY > FEEE - DIRHE
A EA—E
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Aristotle, Rhetorics,

http://classics.mit.edu/Aristotle/rhetoric.3.iii.html
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(NTHABETAEEEL ) » CBETA, T48, no. 2008 -

=R (BRI ? =M HY R G B ) > ik
=R ES (WRESUEATE: s EFEE) (8
o - EWEESCE H HItE - 2013)
= (EMEER—SRERENY TR e HERRE
Wtoe) > mikE - AR LS  (TREEt—aBEOFLT
Hut) o (54t - WEREEA TR > 2013) -

FERERRILSE, 2003, AHEFHEUGHES, ' (HFBRRE

— e T - RETESCE) , ZHEE -

)Elft
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The metaphor between Chan and Emptiness: the
approach on metaphor from Paul Ricoeur's
Hermeneutics on Chan and Emptiness

Huang, Cristal
Department of Philosophy, Soochow University

abstract

the paper will observe relevant Ricoeur's studies on early and
middle stages on The Rule of Metaphor and Time and Narrative,
and then to use narrative as main method for studies. The new
approach is: to lead this method for Chan (in Chinese: Chan; in
Japanese: Zen) Chinese Buddhism on short discourse, in order to
demonstrate Oriental approach on Hermeneutics. Eastern Chinese
Buddhism on the narrative of short discourse, for example
Kung-An, will lead audience to identify the work of being a monk,
and it may also specially identify the attitude of Chan on less
wording, in reading for less between words, or even the trying to
erase words as the entrance of reading. The paper wishes to deal
with Oriental Hermeneutic approach under Chan Chinese
Buddhism as a perspective: to show the path of metaphor alive, and

the recent studies on the project of The Narrative in Time (in order
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to deal with Ricoeur's unfinished project The Narrated Time), the
standard of Oriental Chan and Emptiness are the realities of new

Hermeneutic metaphor.

Keywords: Chan Chinese Buddhism, Hermeneutics, Ricoeur,

Pou-ti, metaphor, meaning



